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*...zing, sock. swat, ete.” 
‘About nine out of every 10 filmusicals turned out by Warners 
since that studio pioneered the field a decade back, have pos- 
sessed in prosperous abundance a vital quality variously 

known, for lack of dictionary words to fit it, as zing, sock, 

swat and etc. The thing seems to derive from a singularly in- 

spired matching of pace, rhythm, story and score, or perhaps 

essentially from simple, rare know-how. ‘Garden Of The 

Moon’ possesses this quality in extraordinary degree.” 

—MOTION PICTURE DAILY 

“Garden Of The Moon’”’ will delight and 
entertain as did “42nd Street.” It is a gay, tuneful 
comedy-drama with action plus lots of laughs. 

“Garden Of The Moon’? presents a highly 
entertaining company of film favorites:- Pat 
O’Brien, Margaret Lindsay, Jimmy Fidler (his 
first screen appearance) Johnnie Davis, Melville 
Cooper and others. Plus Joe Venuti And His 
Swing Cats. | 

‘‘Garden Of The Moon’? introduces a new- 
comer to the screen—John Payne. He is possess- 
ed of an agreeable personality and a fine singing 
voice. This picture will definitely lift him to 
stardom in other films, both musical and non- 

musical. 

‘‘Garden Of The Moon’’ will entertain all 
types of audiences — especially the “jitter-bugs” 
and the “ickies.” It is the most completely suc- 
cessful application of “swing” to screen tech- 
nique thus far accomplished, and fills the bill 
for this latest craze. 

“Garden Of The Moon”’ has wagon loads 
of exploitation and publicity possibilities out- 
lined in this Campaign Plan. 

THIS IS ONE OF THE 

MOVIE QUIZ 
“Garden Of The Moon” ranks among the top attractions in the 
list of motion pictures promoted as “your best entertainment” 
in the “Motion Pictures’ Greatest Year” Campaign. 

Country of origin U.S.A. Copyright 1938 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 

: Screen Play by ..... } 

___ Dialogue Direction by | 

CAST OF CHARACTERS 

john Quinn... PAT O’BRIEN 

Toni Blake ............. MARGARET LINDSAY 

Don Vincente... JOHN PAYNE 

Siappy Harris... JOHNNIE DAVIS 

Maurice... MELVILLE COOPER 

Mrs. Lornay ..............0............ ISABEL JEANS 

Mary Stanton .......................... MABEL TODD 

_ Miss Calder................ PENNY SINGLETON 

Rick Fulton ....................... DICK PURCELL 

Maharajah of Sund ...................... CURT BOIS 

Angus McGillicuddy...... GRANVILLE BATES 

Duncan McGillicuddy... EDWARD McWADE 

trent... LARRY WILLIAMS 

(RAY MAYER . 
Musicians ...................... JJERRY COLONNA 

[JOE VENUTI 

, and 

JOE VENUTI AND HIS SWING CATS 

and 

JIMMIE FIDLER 

Himself 

PRODUCTION STAFF 

Me peected by. ak. BUSBY BERKELEY 

JERRY WALD and 
RICHARD MACAULAY 

From Saturday Eve. H. BEDFORD-JONES 
reo by ie BARTON BROWNE 

HARRY WARREN, 
) : Music and Lyrics by ...... AL DUBIN and 

[JOHNNY MERCER 

_ Orchestral 
Arrangements by . {RAY HEINDORF and 

“7 FRANK PERKINS 

Musical Director. LEO F. FORBSTEIN 

Photography by .......... TONY GAUDIO, A.S.C. 

Film Editor ......... a GEORGE AMY 

HUGH CUMMINGS 
and GENE LEWIS 

.. FRANCIS J. SCHEID pound by... ire DAVID FORREST 

[| Gownsby HOWARD SHOUP 

SONGS: 

Confidentially 

Garden of the Moon 

Love Is Where You Find It 

The Lady on the Two-Cent Stamp 

The Girl Friend of the Whirling Dervish 

© 

Length — 8589 feet 

Running Time — 94 minutes 
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‘GARDEN OF MOON’ 
INTRODUCES FIVE 
SWINGY NEW TUNES 

Five new songs, each of them 
regarded as a sure-fire hit, are 
introduced in “Garden of the 
Moon,” the new Warner Bros. 
musical which opens next Friday 
at the Strand Theatre with John 
Payne as its featured vocalist. 
Payne, the handsome, dark-haired 
youth with a caressing voice who 

stepped into the role originally 
intended for Dick Powell, shares 

the acting honors with Pat 
O’Brien and Margaret Lindsay. 

Probably destined for biggest 
success is a lilting melody sung 
by Payne which is entitled “Con- 
fidentially.” His other solo num- 
bers, also infectious tunes with 
toetickling rhythms, are “Love is 
Where You Find It” and “Gar- 
den of the Moon.” 

The two other songs are of the 
novelty classification and are so 
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JOHN PAYNE — new and ro- 
mantic singing “find” who makes 
his starring debut in “Garden of 
the Moon” coming to the Strand. 

cleverly presented that for many 
people they will undoubtedly be 
the most enjoyable features of 
the production. They are enti- 
tled “The Girl Friend of the 
Whirling Dervish” and “The 
Lady on the Two-Cent Stamp.” 

Payne also sings these num- 
bers, but in each case his efforts 
are backed up by vocal and in- 
strumental specialties by Joe 
Venuti, Jerry Colonna, Johnnie 
Davis and Ray Mayer, to say 
nothing of a large vocal chorus 
and the first-rate swing band 
that was assembled for this pro- 
duetion. 

All five of the songs were writ- 
ten by a trio of songsmiths who, 
individually and collectively, 
have many other hits to their 
credit, namely, Harry Warren, 
who composed the tunes, and Al 
Dubin and Johnny Mercer, who 
collaborated on the lyrics. 

‘Garden of the Moon’ 
Coming Friday 

“Garden of the Moon,” Warner 
Bros.’ newest musical, with Pat 
O’Brien, Margaret Lindsay and 
John Payne in the top roles, will 
have its local premiere Friday at 
the Strand Theatre. The picture 
is based on the recent Saturday 
Evening Post serial of the same 
name. 

The story deals with a hot and 
tricky feud between a hotel man- 
ager, played by O’Brien, and an 
impertinent young band leader, 
played by Payne, who in this piec- 
ture makes his debut as a sing- 
ing, romantic star. Five swingy 
new tunes by Johnny Mercer, 
Harry Warren and Al Dubin are 
introduced, and another notable 
feature is the presentation of 
Jimmie Fidler, radio’s famous 
movie commentator, who plays 
himself. Joe Venuti’s swing band 
furnishes the captivating melody. 

ADVANCE PUBLICITY SEUSS ec 

It’s A Triangle 
In Swingtime 

(Left to right) Pat O’Brien, 
Margaret Lindsay, and John 
Payne carry the three-cor- 
nered romance of “Garden 
of the Moon,” a fast-moving 
comedy packed with hot 
tunes which will make its 
bow Friday at the Strand. 

Mat 206—30c¢ 

Mirth And Captivating Melody 
Fill ‘Garden Of The Moon’ 

Compounded of equal parts of 

comedy, romance and music—the 

best formula ever devised for 

thoroughly enjoyable screen enter- 

tainment — ‘‘Garden of the 

Moon,’’ the Warner Bros. produc- 
tion based on the Saturday Even- 
ing Post story of the same name, 

comes to the Strand Theatre. next 

Friday. aj 

Heading an impressive list of 
entertainers, whose joint efforts 

are guaranteed to make ‘‘Garden 

of the Moon’’ one of the most di- 
verting films to come from Holly- 

wood in many months are Pat 

O’Brien, Margaret Lindsay and 

John Payne. 

They are mentioned first, how- 

ever, only because they are the 

most important figures in the sto- 

ry—and this is a musical with a 
real story. 

From the musical standpoint, the 

most important personages in the 

cast are Payne, Johnnie Davis, Joe 

Venuti, Jerry Colonna and Ray 

Mayer, and one of the best dance 

bands ever assembled to work in a 

motion picture. 

The comedy enlists the efforts 

of all those already mentioned, 

and, in addition, such reliable 

comedians as Melville Cooper, Isa- 
bel Jeans, Curt Bois, Mabel Todd 

and Penny Singleton, and then, as 

a matter of special interest, the 

film displays Jimmie Fidler, fa- 
mous radio chatterer, playing hin- 
self. 

In the face of all this impres- 

sive array of talent, however, it is 

believed more than likely that one 

name will take precedence above 

all the others after the picture 

has been viewed by the public, and ‘ 
that name is John Payne. 

The film marks the first real op- 
portunity given that tall and 

handsome youth to display the full 
extent of his talents, and, as a re- 

sult, he has emerged as a brilliant 

new star. Said to be especially 
attractive to the feminine portion 

of audiences, young Payne is a 
virile chap whose engaging man- 

ner and unforced style of acting 

cannot help finding favor with the 
males as well, and to top it all, he 

has one of the pleasantest voices 
that has been heard on the screen 
in lo! these many years. 

@ Motion Pictures Are Your Best Entertainment @ 

In adapting the original story 

by H. Bedford-Jones and Barton 
Browne to the screen, scenarists 

Jerry Wald and Richard Macaulay 
dropped out virtually everything 

which could not contribute mate- 

rially to the comedy and they add- 

ed several hilarious touches of 

their own. 

Insinuated gracefully into the 

story without any distortion of 

the plot structure are five swell 

song numbers written by Harry 

Warren, Al Dubin and Johnny 

Mereer, a trio with a multitude of 

past hits to their credit. 

Three of the songs, ‘‘ Confiden- 

tially,’’ ‘*Love is Where You Find 

It,’’? and ‘‘Garden of the Moon,’’ 

are ‘‘sweet’’ numbers, all of them, 
however, with a lilting, swingy 

rhythm, while the other two are 

novelty numbers entitled ‘‘The 

Girl Friend of the Whirling Der- 

vish’’ and ‘‘ The Lady on the Two- 

Cent Stamp.’’ 

The entire production, ineclud- 

ing the effective presentation of 

the. song numbers, was directed by 

Busby Berkeley. 

America Gets A New Singing Boy Friend 
The cinema has finally accepted, 

perhaps unbeknownst to that very 

cinema, one of the First Families 

of Virginia. John Payne is the 
young man who can add F. F. V. 
to his name. 

Payne has had a varied pre- 
screen career in spite of his Vir- 
ginia heritage, which includes 

such shoots and branches of the 

family tree as John Howard 

Payne, who wrote ‘‘Home, Sweet 

Home,’’ and Tom Paine, early 

great American philosopher. 

The young man left his native 

Roanoke a few years ago and set 

out to make a name for himself 
without the intials F. F. V. He 

left behind him ag much of fam- 

ily tradition as he could. No talk 

of hunts and stirrup-cups crept 

into his conversation. He decided 
to be plain John Payne and 
thought incidentally, that he might 
be a writer. 

After he had gone to New York 

from Roanoke, where he had been 

attending Roanoke College, John 

entered the Pulitzer School of 

Journalism at Columbia Univer- 
sity. 

His first sally into the world of 

commerce was in what is known as 

the ‘‘pulp industry’’ — he wrote 
for the ‘‘pulp’’ magazines. The 
magazines which kept Payne from 

having serious hunger pangs were 

Astounding Tales, Amazing Sto- 
ries and Weird Stories. 

Later on John did a little pro- 

fessional wrestling to keep the 

body more or less together. Wait- 

ing on table, chauffering, scene 

painting and singing over the ra- 
dio were other odds and ends of 

employment which helped him 
keep eating regularly. 

When all of his odd jobs peter- 
ed out, he got a stage job. He 

took it be- 
cause he had 

been able to 

find nothing 

else in the 

meantime. It 

was with the 

Roxbury 

(Mass.) Sum- 

mer Stock 

Company. 
His first big 

Mat 102—15¢ break came 
when he got 

on as Reginald Gardiner’s under- 
study in ‘*At Home Abroad,’’ 
later playing on the same stage 
with Beatrice Lillie in the same 
show. Nine months with ‘‘At 
Home Abroad’’ finally brought 
him a screen offer from Sam Gold- 
wyn. He came out to Hollywood 
and played a small part in ‘‘Dods- 

worth.’’ He got another contract 
after that. Working for Major 
Pictures, he was farmed out to 
other studios. He made no great 
stir. 

Several months ago he got his 

release from his second Hollywood 

contract and stepped into his third, 

the current long term one with 

Warner Bros. ‘‘Garden of the 
Moon’’ marks his first picture for 
them. 

One of the things John Payne 
likes about his new job is the op- 

portunity it gives him to sing. Al- 

though he carried on a nine months 

national broadcast from Hollywood 

with Betty Grable and others a 

while back, screen audiences will 
hear him sing for the first time in 
“*Garden of the Moon.’? 

John is married to Anne Shir- 
ley. They believe in keeping their 
careers separate and are both de- 
votees of sun-bathing. Aside from 

the sun, John finds great relaxa- 

tion in such sports as golf, ten- 
nis, badminton, and ping-pong. 

The Paynes live quietly, with- 
out display. They have a maid 
who is first and second floor chate- 
laine, butler, chef, gardener and 
occasional chauffeur. John still 
writes occasionally. Playing with 
airplane models is the kind of 
thing he does on rainy days. 

PAT O'BRIEN USES 
BELASCO’S TRICK IN 
GARDEN OF MOON’ 
The late David Belasco plays 

an important part in “Garden of 
the Moon,” the Warner Bros. film 
musical opening Friday at the 
Strand Theatre. 

A trick of the late great pro- 
ducer to get sympathy for his 
arguments when things were go- 
ing oppositely was written into 
the scenario by Richard Macau- 
lay and Jerry Wald. 

Belasco, the equal of his great- 
est star in acting ability, would 
habitually twirl a watch while 
engaged in argument. When 
things looked dark for his side, 
he would emphasize a point by 
pounding the desk, “forgetting” 
that the watch was in his hand. 
When it shattered and its pieces 
fell to the floor, the impresario 
would get on his knees, tears 
would come to his eyes as he 
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PAT O’BRIEN — is at his hard- 
boiled, wise-cracking best in “Gar- 
den of the Moon,” new musical 
comedy coming to the Strand. 

mourned the loss of the watch 
given him by his mother on his 
21st birthday. 

“We were like brother and sis- 

ter,” he would say. 

Then he would ask to be left 
alone because he felt so badly 
and didn’t care to talk business 
any further. The other arguer 
would be conscience-stricken, 
feeling that he had been respon- 
sible for the broken watch. Be- 
lasco would then, almost always, 
win his point. When the caller 
had gone, Belasco would reach 
into his desk drawer and pull out 
another watch of the dime store 

_ variety. 

He kept a drawer full for pur- 
poses of argument. 

Pat O’Brien, as John Quinn, 
manager of the “Garden of the 
Moon,” uses that Belasco tech- 
nique in the film. 

Fidler Comes Back 

Jimmie Fidler, radio columnist 

who played a featured part in 

‘“Garden of the Moon,’’ the War- 

ner Bros. musical coming to the 

Strand, described that engagement 

as ‘‘a relapse.’’ Fidler was an 

actor once before. That was be- 
fore he became a Hollywood press 

agent. Which was before he be- 

came a studio writer. Which was 

before he began writing a syndi- 

cated chatter column. And that, in 

turn, was before Jimmie went on 
the air to ‘‘bell’’ movies. 

He Does Mean You 

Margaret Lindsay, kidding Jim- 

mie Fidler when Director Busby 
Berkeley gave the columnist-com- 

mentator-actor some directions in 
a scene of ‘‘Garden of the Moon,’’ 

remarked, ‘‘And he does mean 

you!’’ The Warner Bros. musical 

in which Jimmie plays an impor- 
tant role opens Friday at the 
Strand Theatre. 
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Swing your campaign to the music dealers and record shops in your 

locality. These Warren-Dubin-Mercer tunes are right up there with 

the hot senders and jitterbugs. And Harms is right up there with a 

promotional campaign to make the five songs in “Garden Of The 

Moon” mean the mosta of the besta to your showing. Look what 

the live wire Harms harmony men have lined up for you:— 

FREE TITLE PAGES: in blue and yellow on coated 9x 12” stock; free 

in limited quantities. 

FREE WINDOW STREAMERS: also in two colors, measuring 6” by 18” 

in limited quantities. 

MINIATURE HERALDS: 250,000 of these 31" by 514” heralds plugging 

the picture have been sent to music stores all over the country. 

TWO-COLOR POST CARDS: Sent to every music dealer just prior to 

local playdate, paving the way for valuable music store tie-ups. 

COUNTER CARDS: In two colors on heavy 9” by 12” stock; easel-backed; 

these are NOT free, but sell for 5c each. 

All music dealers have been contacted by letters and circulars urging them 

to keep pace with the most popular music by keeping ‘Garden Of The 

Moon” music well displayed. This has been made easy by the valuable plugs 

secured on national radio networks with name bands, singers and performers. 

Contact your nearest Harms representative: 

Art Schwartz Joey Stool 

6425 Hollywood Blvd. 54 West Randolph St. 

Hollywood, Calif. Chicago, II. 

Harry Bernie 

Frank Rice Hotel St. James Annex 

131 Arlington St. 1216 Walnut St. 

Boston, Mass. Philadelphia, Pa. 

Address orders and inquiries to: 

MISS ETTA SHORE, HARMS, INC. 

1250 Sixth Avenue New York City 
cnt! 

Perrin scone RANMA 
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JOE VENUTI CALLED 
CHAMP OF WORLD'S 
SWING VIOLINISTS 

Joe Venuti, who plays the part 
of a member of the orchestra in 
Warner Bros.’ production of “Gar- 
den of the Moon,” which opens 
Friday at the Strand Theatre, is 
the most famous jazz or swing 

violinist of the decade, aceord- 
ing to no less an authority than 
Hugues Panassie, author of “Le 
Jazz Hot,” definitive French work 
on that type of popular music. 

“Le Jazz Hot,” translated into 

English and published by M. Wit- 
mark & Sons, considers during 
its course the greatest white and 
colored swing virtuosos, with 
Venuti heading the list of vio- 
linists. The list includes Stephane 
Grappely, Michel Warlop, Eddie 
South and Juice Wilson, the next 

four greatest swing violinists, in 
Panassie’s estimation. 

Venuti is cited particularly for 
his violin solos of “Black and 
Blue Bottom,” “From Monday 
On,” “My Baby Came Home,” 
“A Good Man Is Hard to Find,” 
“Humpty Dumpty,” “Rockin’ 
Chair,” “Raggin’ the Seale” and 
“Jigsaw Puzzle Blues.” Panas- 
sie’s comment reads: 

“Violinists are searce in hot 
orchestras, but there are, never- 
theless, some remarkable special- 
ists who cannot be overlooked. 
The most famous is a white man, 
Joe Venuti. In the recordings 
listed in the appendix, one can 
admire the variety and beauty of 
his melodie invention and his in- 
exhaustible imagination. Venuti 
has made the violin an excellent 
mstrument for hot interpreta- 
tion.” 

Venuti was told about Panas- 
sie’s accolade one day on the set 
of “Garden of the Moon.” 

“Tf just thought I was fiddlin,” 
was his comment. 
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MEET JOHN PAYNE 
HOLLYWOOD'S NEW 
MISTER CINDERELLA 

Hollywood’s latest Cinderella 

story has a hero instead of a hero- 

ine, 

The hero is John Payne and his 
pumpkin coach is the role Dick 
Powell eschewed in Warner Bros.’ 
production of ‘‘*‘Garden of the 

Moon,’’ which opens Friday at 

the Strand Theatre. 

Payne has been in Hollywood 

since he made his film debut in 
‘*Dodsworth,’’ playing a small 

role.. During that time he has ap- 
peared in a few minor pictures, al- 

though under contract all the 

time. He was languishing on the 

vine and unable to do anything 
about it. 

Finally, however, ha obtained a 

release from his contract which 

permitted him to step out and 

prove himself. No seoner did he 

have his release, than Warners 

signed him to a term contract. A 

few days after that Powell step- 

ped out of the ‘‘Garden of the 

Moon’’ role meant for him, and 
Warner immediately cast Payne in 
it, taking advantage of his appear- 

ance (he’s Lundsome) and singing 
ability (he sang in Broadway mu- 
sical comedy before coming to 

Hollywood). 
Payne’s role in ‘‘Garden of the 

Moon’? gives him the opportunity 

to share stellar honors with Pat 

O’Brien. The young actor plays 

the orchestra leader in the ‘‘Gar- 

den of the Moon’’ and O’Brien 

is its manager. 

And again Hollywood writes a 

Cinderella yarn, this time changing 

the sex of its leading player. 

Pat Gets A Ride 
When Frank McHugh saw Pat 

O’Brien wearing a fancy Hast 
Indian turban on the set of “Gar- 
den of the Moon,” the Warner 

Bros. musical coming to the 
Strand Theatre, he said, “Yogi 

your way and Ill go mine,” and 
now they’re not speaking. 
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LOVE IS WHERE YOU FIND IT and Margaret Lindsay and John 
Payne find it in the “Garden of the Moon,” their co-starring musical 
comedy which will have its local premiere on Friday at the Strand. 

Margaret Lindsay Is Now 
Yankee Girl For Keeps 
Margaret Lindsay is a new per- 

sonality again. 

Margaret, it will be recalled, left 

lowa as one personality and came 

back from England as another. 

After a few years in Hollywood 
trying to live down the hoax which 

got her that ‘‘Cavaleade’’ job, 
Margaret has decided to be a dif- 
ferent person all over again. 

This time she got her cue from 

a film role, too. ‘‘Cavaleade,’’ 

which established her personality 

then, is being forgotten for ‘‘Gar- 

den of the Moon,’’ her Warner 

Bros. picture and the first in which 
she steps up among the so-called 

‘‘glamour gals’’ of Hollywood. 

Margaret is an American this 

time and a lady press agent be- 

sides, as well as the love interest 

of Pat O’Brien and John Payne. 

She used to be second lead or 
menace, but no role was without a 

certain touch of ‘‘heavy.’’ ‘‘Gar- 

den of the Moon,’’ which opens 

Friday at the Strand Theatre, is, 

however, a romantic comedy, so 

the young lady took her cue from 
that. 

The studio agreed with Mar- 
garet that it was time to change 
personalities. It is cooperating by 

lining up future roles of appro- 

priately glamorous content. It is 
helping also in those behind-the- 

scenes ways at which studios ean 

sometimes be adept. The Lindsay 
‘*olamourizing’’ includes several 
new style things. 

A make-up device, for instance, 
made a new head of Margaret’s 

for the camera. The geniuses of 

the coiffure department did a very 
simple thing -—— they lightened the 

ends of her hair. Ag a result, the . 
brunette beauty of La Lindsay is 

surrounded by a nice halo. 

‘*As soon as that was done,’’ 
says Margaret, ‘‘I felt my per- 
sonality lighten.’’ 

Another step in the process was 

her costuming. Howard Shoup is 

the Lindsay designer. He whips up 

sleek things without what the cou- 

turiers call frou-frou. The dresses 

she wears in ‘‘Garden of the 

Moon’’ were molded to her body. 

They were sheaths and very sim- 

ple. They come under that worn 

description of ‘‘elegant simplici- 
ty.?* 

Margaret has changed conversa- 

tionally, too. She started speak- 

ing less English English than 

American English. She noted, she 
explains, that most screen roles 

called for American girls. She 

thinks she may have lost some 

plums on aecount of the Picadilly 

accent. 

‘“¥rom now on,’’ says Margaret, 

‘*T shall never talk about the 

‘Cavaleade’ matter. The hoax 

served its purpose and then I 

thought I could forget it, but it 

has ridden me all the time since. 

I’ve got it licked now and I’m a 
new Lindsay. After ‘Garden of 

the Moon’ I’m going to be a 

Broadway gal in ‘Broadway Mus- 

keteers.’’ I wouldn’t have got 

parts like that if I hadn’t decided 
to drop the skin I put on seven 

years ago for the newer, but very 

much more natural one.’’ 

@ Motion Pictures Are Your Best Entertainment @ 

Speak tae. Ot Pare 

When John Payne made his 
screen debut in a small role in 
“Dodsworth,” his home town of 
Roanoke, Va., gave him top bill- 
ing. The marquees and posters 
read like this: “John Payne in 
‘Dodsworth’ with Walter Huston 
and Ruth Chatterton.” Johnny’s 
latest billing really places him 
on the top line with Pat O’Brien 
and Margaret Lindsay in “Gar- 
den of the Moon,’ the Warner 

Bros. musical opening Friday at 
the Strand Theatre. 

Jerry Colonna’s virtuosity in the 

art of double talk, led to Busby 
Berkeley’s inclusion of some of it 

in ‘‘Garden of the Moon,’’ the 
Warner Bros. musical which is the 

current feature at the Strand The- 

atre. Colonna is said by those who 

understand it to be the country’s 

greatest master of double-talk. He 
makes phonograph records in that 

and half a dozen varieties of pig 

Latin. And it sounds real! 

S ters 

Margaret Lindsay played a 
lady press agent in “Garden. of 
the Moon,” the Warner Bros. mu- 
sical opening Friday at the 
Strand Theatre. 

She decided to learn about 
publicity in the Warner Bros. de- 
partment, and spent a day in the 
various offices learning how to 
publicize. Her one day course 
gave her a sense for news. She 
sent for a photographer and a 
frankfurter on roll. Then she 
wrote a caption for the picture 
of her eating it. The caption 
was: “Woman Bites Dog.” 

Jimmie Fidler, film columnist 

and radio commentator who por- 
trayed himself in ‘‘Garden of the 

Moon,’’ the Warner Bros. musical 

opening Friday at the Strand The- 
atre, set up offices at the studio 

for the six weeks he worked in 

the picture, doing his radio and 

newspaper work between takes. A 

full staff occupied the Fidler suite 
of offices on the set. 

idler Was Actor Before 
Gossip Became An Industry 

Contrary to general belief, 

‘*Garden of the Moon,’’ the War- 

ner Bros. musical pieture opening 

Friday at the Strand Theatre, 

isn’t Jimmie Fidler’s first appear- 

anee in a featured role on the 

sereen. 

Jimmie was an actor before he 

became a newspaper columnist and 

radio commentator. 

It was twenty years ago, right 

after the war had ended and 

Jimmie returned to his home town 

of Memphis fresh out of the Ma- 
rines and movie-struck. 

Jimmie told about it on the set 

of ‘‘Garden of the Moon,’’ in 

which he plays himself. 

‘“When I got home to Memphis 

from the Marines,’’ he related, ‘‘] 
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JIMMIE FIDLER, radio’s ace 
movie commentator, turns actor 

and plays the role of Jimmie 
Fidler in “Garden of the Moon” 
coming to the Strand Theatre. 

was looking for excitement and 

picked on Hollywood. Film Fun 

magazine was running a contest 

for men and women candidates for 

stardom at the time. I had some 

pictures taken in Memphis and 
entered them under the name of 

James M. Fidler. 

“*T eouldn’t wait, however,’’ he 

continued, ‘‘so I made my way out 

to Hollywood. I was going to be 

an actor. I had some more pic- 

tures taken out there. I looked 

very different in the Hollywood 

stills, so I entered the same con- 

test under the name of James M. 

Marion. 

‘““A few days later my folks 

forwarded a letter telling me— 

that is, James M. Fidler—that the 
contest sponsors were sorry that I 

hadn’t won first place, although I 

had made a good showing. Then 

I got a letter out in Hollywood 

addressed to James M. Marion, 

that he had won first place and a 
sereen test.’’ 

From then until 1920, Fidler 

played bit roles, eventually getting 

a chance to play Wally Reid’s 
brother in one of the late star’s 

series of ‘‘speed’’ pictures. Then 

the motion picture industry’s first 

big shutdown came and Jimmie 

nearly starved. He finally got a 

job as one of Sid Grauman’s see- 

retaries at the Egyptian Theatre, 

when the impresario was putting 

on his famous prologues. 

Jimmie’s first job with Grau- 

man was to separate the pretty 
girls from the others who applied 
for jobs in the prologues. One of 

the girls he passed was Olive A} 

corn She got a job without a 

test, but they found out that Olive 
could do little more than a bubble 

dance. Grauman called on the pub 

licity department to think of some- 

thing, but they couldn’t. 

The future press agent «and 

columnist thought of something. 

He suggested that Olive be taken 

to Laguna Beaeh, where half 4 

dozen artists who were starving 

would select her as the most beau- 
tiful girl in the eountry for a 
mere five bucks. The project was 

a success and another publicity 
man was born. 

Successful publicity work led 

him to film columning as Holly- 

wood’s first dramatie editor. An 

idea while doing that work led to 
syndication. Then the country 

went up in arms against Hollywood 

after the Arbuckle case. That 
ended the syndicate business for 

Fidler and he went back to pub- 
licity work. Ten years of that, 

working for companies and then 

for himself, gave him a neat little 

nest-egg of $250,000 and early re- 
tirement. 

The erash fixed that up and Fid 
ler went back to work. Publicity, 
magazine writing and broadeast- 

ing eventually developed and sev- 

eral years of pretty hard and 

acute Hollywood aetivity led to his 

present eminence as a radio com- 
mentator and widely syndicated 
movie columnist. 

BRISK TEMPO SET 
FOR MUSICAL FILM 

Busby Berkeley, who started in 

the motion picture business as a 

dance director, has carried over to 

his straight direction jobs the mu- 
sical method. 

He introduced the metronome to 

the set of ‘‘Garden of the Moon,’’ 
the Warner Bros. production com- 

ing to the Strand Theatre next 

Friday. He used it as an aid to 
rhythm and tempo in acting and 

the performance of ‘‘business.’’ 
Heretofore Berkeley figured 

things out to a count, generally in 

units of twelve. Camera cranes 

and players moved according to his 
count. The metronome, however, 

offered several advantages over 

plain counting, Berkeley discov- 
ered. It didn’t vary, for one thing, 

as counting out loud invariably 

did. The regular beat of a metro- 

nome is insistent and pentrates to 

the mind more effectively, too, 

than counting. 

Berkeley worked out action to 

the rhythmical beat in certain 
scenes of ‘‘Garden of the Moon.’’ 

He thought he would achieve that 

way, the smoothness and rhythm 

of action that were necessary. 
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GOIN’ TO TOWN — Johnnie Davis toots his trumpet with plenty of 
encouragement from Margaret Lindsay and John Payne, in a scene 
from “Garden of the Moon,” Warner Bros’ swingy new musical which 
is scheduled to open at the Strand Theatre on Friday. 



Some theatre managers like to go in for at- 

mosphere when exploiting a picture. We heard 

of one fellow who transformed his lobby into 

one that looked like the entrance to the famous 

Cocoanut Grove. It was the talk of the town. 

You can do the same for “Garden of the 

Moon.” 

couple of beauties around, dressed as cigarette 

Take a scene and copy it. Have a 

girls who carry trays advertising the picture, 

and who hand out announcement cards. 
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During the run of the picture, the same girls 

can ballyhoo the pic, handing out announce- 

ment cards, or samples of nuts, candy or any- 

thing that will be a novelty. 

You can create an advertising attraction by 

getting the tallest man you can, dress him up 

in a bright uniform with a drum major’s hat, 

and station him out front. A striped canvas 

canopy, running from the curb to the box of- 

fice will make the entrance to your theatre look 

like a night club. 

Speaking of figures, we think of Margaret 

Which should also make you think 

along those lines. How’s about a perfect figure 

Lindsay. 

contest for the local girls? 
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To make the Mojud tieup 
easy for the exhibitor, all 
Mojud dealers have re- 
ceived notification of 
playdates, besides a com- 

plete promotional plan 
including the following 
material and inducement: 
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Window display contest 
offering $100 in prizes for 
best tieup window. 

Posters and display cards 
with Margaret Lindsay 
and picture credit; Jumbo 

Telegrams from Margaret 
Lindsay. a 

For further 

MOCK, JUDSON, VOEHRINGER CO., Inc. 
36-20 33rd STREET LONG ISLAND CITY, N. Y. 
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All stores handling Eastern Isles merchandise are being supplied with 
three sizes of window and counter display cards: 8x 10, II x 14, and 
30x40 blowup size; smaller two sizes are mounted in silver frames. 
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For further information 

EASTERN ISLES IMPORTING CO. 
16 EAST 34th STREET NEW YORK CITY 
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ADVANCE PUBLICITY 

YOUR DAILY 

COLUMN 

(Latest news of forthcoming pic- 
tures from the Warner Bros. lot, 

pointed toward use in daily col- 
umns, house organs, programs and 
fillers.) 

% # *% 

BOMB AMMUNITION DEPOT 

Errol Flynn is promoted to job of 

sending replacements to front air- 

lines just when Basil Rathbone is 

promoted on basis of work done 

under his command by Flynn and 
David Niven. They destroyed Ger- 

man ammunition depot. Rathbone 

gives boys hell for disobeying or- 

ders, then goes off to Flight H. Q. 

in high glee. Picture is 6‘ Dawn 

Patrol.”’ 

STARTS TODAY IN 
PRESSROOM 

Joan Blondell and Pat O’Brien 

start ‘* Unfit to Print’’ with argu- 
ment in pressroom. Argument is 

beginning of love affair and ri- 

valry between news hawks. Janet 

Shaw and Sybil Harris work in 

scene. 

* * *% 

POWELL PROPELLED 
TO RACES 

Unhappy over future, Dick Pow- 

ell is propelled bodily toward 

steeplechase course where he must 

ride ‘‘ Jeepers Creepers,’’ wise 

horse that knows its rider. Anita 

Louise, Walter Catlett, Louis Arm- 

strong and 40 others help start 

Powell on his way. Picture is 

‘*Going Places.’’ 

* * * 

PAYNE TAKES BOMBER 
CONTROLS 
John Payne given controls of 

new Navy bomber for first time, 
under worried instructors Frank 
MeHugh and Victor Jory. They 

hope his bomber baptism won’t 

break things up. Picture is 

‘‘Wings of the Navy.’’ 

* * * 

45,000 STARS IN PICTURE 

But these stars were made of sil- 

ver paper in the studio prop shops 

to decorate the ceiling of the night 

elub in ‘‘Garden of the Moon’’ 

coming to the Strand on Friday. 
The set was so big that it filled 

three stages and real stars Pat 

O’Brien, Margaret Lindsay and 

John Payne were kept plenty busy 

moving about from stage to stage 

for their many scenes. Director 

Busby Berkeley, who is used to 

big musical production numbers 

was the only one who felt at home. 

* * x 

FUN IN THE DORMITORY 

John Garfield and Dead End 
Kids rough-house in dormitory of 

training quarters as John begins 

preparations for fight to earn 

enough money to put Dead Enders 

in gasoline station business. Gloria 

Dickson finally quiets gang and 

sends them to bed for next day’s 
date-picking. Picture is ‘‘They 

Made Me A Criminal.’’ 

* * * 

SPEEDBOATS vs SUBMARINE 

Glenda Farrell, Tom Kennedy, 

Patrice Knowles, James Stephen- 

son, Janet Shaw, Richard Bond 

will work tonight in scenes involv- 

ing marine duel between subma- 

rine and speedboat. Shoot on 

Warner back-lot lake. Picture is 

‘¢Torchy Blane in Chinatown.”’’ 

* * * 

ONLY 17 CAMELS IN 
CALIFORNIA 

Warners start census of camel 

residents of California in prepara- 
tion for ‘‘ Desert Song.’’ Discover 

only 17 available. Need more. 

Plenty of goats around — will 

also be used in picture at oasis 
being built in desert near Yuma. 

* * * 

POKER GAME ON SET 

Card-playing on the set is strictly 

against studio rules, but. musicians 

(a notoriously card-playing group) 
in ‘‘Garden of the Moon’’. were 

exceptions to the rule. They played 

poker for a scene in the picture. 
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A MILLION DOLLAR SMILE and a personality and singing voice to 
match make John Payne this year’s best bet for stardom. He’s currently 
topping the cast of “Garden of the Moon,” Warner Bros.’ swingy new 
musical comedy which comes to the Strand Theatre on Friday. 

John Payne May Emerge As 

An American-Model Flynn 
Warner Bros. are beginning to 

think that maybe they have an- 

other Errol Flynn in the person 

of John Payne, young leading man 

who got his first important screen 

break in ‘‘Garden of the Moon,’’ 

the Warner musical coming to the 

Strand Theatre on Friday. 

Payne has just expressed a de- 

sire to go on an expedition. He 

wants to find a ruby mine and 

thinks Ceylon, where rubies come 

from, would be as good a place 

as any to look, although the possi- 

bility of rubies in the upper 

reaches of the Amazon intrigues 

him. 

Like Flynn, who is an old hand 

at expeditions, Payne’s first brush 

with fame eame when he became 

an inter-scholastic champion in 

athleties, specializing in the jave- 
lin and hammer throw. Instead 

of boxing in the Olympies, as 

Flynn did, Payne wrestled for 

Mercersburg Academy and later 

for Roanoke College. 

Payne is as omnivorous a reader 

us Flynn, any piece of reading 

matter coming to hand being of 

interest. A yen for travel corre- 

sponding to Flynn’s has already 
taken the 26-year-old player to 

Hawaii, South America, Europe 

and Mexico. He sailed his first 

boat when he was 12 and lived 

on the shores of Chesapeake Bay. 

A few years younger than Flynn, 

Payne’s ‘‘break’’ is comparable 

to the one which catapulted the 

former to prominence. Flynn had 

been under contract for a couple 

of years before ‘‘Captain Blood’’ 

came along to give him his first 

‘*break.’’? Payne kicked around in 

inconspicuous roles while he was 

under contract to two other stu- 

dios before he signed his present 
Warner agreement. 

When Dick Powell stepped out 

of ‘*Garden of the Moon,’’ the 

Warners, who had just signed him, 

decided to give that role to Payne, 

since they had discovered he was 

a singer too. In that respect he 

has it on Flynn, who hasn’t sung 

so far. 

Taller than Flynn, Payne also 

has one of those bodies beautiful 

which elicit rapturous ‘‘Ahs!’’ 

from the lady section of an audi- 

ence and honest admiration from 

‘the males who would like to look 

like that in a bathing suit. 

Both gentlemen are married to 

actresses, Flynn to Lili Damita, 

Payne to Anne Shirley. Both use 

the same method of addressing 

their spouses; Flynn ealls his wife 

Damita. Payne ealls his Shirley. 

Besides his movie work, Flynn 

has done a good deal of writing, 

and his book ‘‘Beam’s End’’ has 
been on the best-seller list. Payne 

used to earn his living writing 

mystery stories—so chalk up one 

more talent which the two young 

men have in eommon., 

The many similarities between 

their established star and their 

latest candidate for stardom please 

the Warner folk, who hepe that 

the similarities presage as much 
of suecess for Payne as Flynn has 

had. Anyhow the firm thinks it 

has something of a corner on the 

dash-and-adventure market. 

PAT OBJECTED T0 
TEMPTING FATE’ 

Seene 150, Page 110-A in the 

seript of ‘‘Garden of the Moon,’’ 
the Warner Bros. musical with 

Pat O’Brien, Margaret Lindsay 

and John Payne in the leading 

roles which opens Friday at the 

Strand Theatre, had to be re-writ 

ten because O’Brien is Irish. 

The scene had a line whieh Put 

was supposed to say after he 

broke his watch in the course of 

an argument. The line, to be 

spoken sadly after the horological 

mishap, was, ‘The watch my moth 

er gave me— on her deathbed.’’ 

Such an occurrence was supposed 

to make the O’Brien opponent in 

the argument, young Payne, sad 

too, and more amenable to reason, 

on Pat’s side. 

But Pat went to Busby Berkeley, 

the director, and said he couldn’t 

speak that line. He said it might 

be because he is Irish and there 
fore superstitious, but his mother is 

alive. Speaking the line as it was 

written originally would have been, 

according to Pat, something like 
thumbing his nose at fate. Berke- 

ley heard Pat out and deferred to 

Pat’s Celtie reasoning. 

The line was changed to: ‘‘The 

watch my mother gave me—for 

my graduation.’’ 

Pat Runs Emotional Gamut 

From ‘A’ To At Least ‘Y’ 
All talk of gamuts to the con- 

trary, it is a rare film role which 

gives an actor a gamut work-out 

that covers any more territory 

than Dorothy Parker’s famous ‘‘ A 

to B’’ gamut-running. 

Most film roles are played on 

one level, in one key, as it were. 

Characters are established as_he- 

roes, heroines, heavies, comedians. 

They generally stay within the lim- 

its of their classification, their 

gamuts being restricted to actions 

which sustain their characteriza- 

tion in the screen play. 

Pat O’Brien, recently played his 

first real gamut part in a number 

of years. In.a way, it was rem- 

iniscent of his role in an old play 

he did once. It was reminiscent of 

Walter Burns in ‘‘The Front 

Page.’’ That editor ran the gam- 

ut habitually, for the benefit of 

his paper, his reporters and_ his 

very own self. He was a dynamic 

gyamut-runner, switching on a word 

from one stop to another. O’Brien 

played Burns on the stage and 

when he played in the sereen’s 

‘“*Front Page’’ he was Hildy 

Johnson, something of a gamut- 

runner himself. After that, Pat’s 

roles ran pretty much in the 

groove. 

Recently, however, Pat worked 

harder than ever in the past. He 

was in ‘‘Garden of the Moon,’’ 

the Warner Bros. musical opening 

Friday at the Strand Theatre, his 

role being that of John Quinn, 

manager of the place. As the au- 

thors wrote it, Quinn is a hard 

guy, whose sole thought is the 

‘*Garden.’’ He will do anything 

to keep it a great place. He lies, 

cheats, cajoles, plays honest or 

whatever the situation demands. 
His moods vary with the myriad 

characters he meets. 

‘“Talk about working hard and 

running a gamut,’’ he said on the 

@ Motion Pictures Are Your 

set. ‘‘T haven’t had to do any- 

thing like this since I played four 
parts in the high school play. It’s 

different from my usual role and 

that’s why 

it’s harder. 

I’ve got to be 

a comedian, a 

lover, a tragic 

figure, a vil- 

lain. I’ve got 

to register ev- 

ery emotion 

and thought 

with such a 
one-track mind 

as Quinn has. 

‘““Maybe I 

am a little un- 
scrupulous, but I’ve got to have a 

heart of gold, too. One minute I 

am bawling the living daylights 

out of a waiter and then I’m down 
on my knees to plead with some 

body else. Sometimes I use my 

arms and whole body to express 

an emotion. A second later I am 

underacting and underplaying for 
effect. 

““The part is really an actor’s 

delight. It gives him a chance to 

do everything. The only trouble is 

that it’s hard to do everything 

different and well when you’re 

used to working as a type on one 

level. When they advertise this 

they can truthfully say I ran the 

gamut o* emoticns. What they 
won’t say is that it was one cf 

the toughest jobs I ever had.’’ 
Besides O’Brien, the cast of 

‘*Garden of the Moon’’ ineludes 

Margaret Lindsay, John Payne, 

Isabel Jeans, Johnnie Davis, Mel- 

ville Cooper, Jerry Colonna, and 

radio’s own Jimmie Fidler, who 
plays himself in the picture. 

Busby Berkeley directed from a 

screenplay by Jerry Wald and 
Rickard Macaulay, based on the 

Saturday Evening Post serial story 

of the same name. 
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Musicians Turn To Acting 

For ‘Garden Oj The Moon’ 
My. Winchell may not think Ben 

Bernie is an actor. The columnist 

may not even think Ol’ Massa 

Yowsah is a musician. There have 

been words printed in the Win- 

chell pillar to that effect. 

The point is that Bernie holds 

a musician’s union ecard and has 

worked in the films. That leads to 

the thought that a number of oth- 

er musicians (sie, Mr. Winchell) 
found their path to a screen career 

by way of 

trumpets, fid- 

dles and other 

instruments 

caleulated to 
produce mel- 

od: y. Bob 

3urns’ ba- 

zooka is in a 

special elassi- 

fication of its 

own. 

Mat 108—15c Bernie 

started with a 
violin, which 

he supplemented by increasingly 

amusing patter. Dick Powell be- 

gan as a multi-instrumentalist, 

playing practically anything hand 

ed to him. Fred MaeMurray play- 

ed a saxophone and worked with 

bands, too, before he became a 

popular sereen star. He still re- 

tains his virtuosity. 

Johnnie Davis 

John Payne, who gets his break 

in ‘‘Garden of the Moon,’’ the 

Warner Bros. musical opening Fri- 
day at the Strand Theatre, in 

which he portrays a band leader, 

started his theatrical career as a 

band leader around Roanoke, Va., 

during high school days. He still 
plays the piano creditably, and in 

the picture he sings his band’s 

numbers, leading fifteen soloists 

and former band leaders through 

the musical action of ‘‘Garden of 

the Moon.’’ 

That same picture sees also the 

debut of several other ‘‘legiti- 

mate’’ musicians who are begin- 

ning their careers as full-fledged 

actors. Joe Venuti, called by au- 

thorities on swing the ‘‘ greatest 

hot jazz violinist of the country ’’ 

(rf. Hugues Pannassie’s ‘‘Le Jazz 

Hot,’’ a Paris classic on swing), 

is playing his fiddle, speaking lines 

and going through regular business 

like a regular actor. 

Jerry Colonna, who catapulted 

to film promimence after he was 

seen in a funny bit in ‘‘College 

Swing,’’ is another member of the 

‘Garden of the Moon’’ orchestra 

embarked on an acting career. Co 

lonna is an expert in double-talk 

and an experienced comedy voea! 

ist, as well as an authority on the 

trombone, which started him indi- 

rectly on his acting jobs. 

Already established as a fea 

tured player is Johnnie Davis, who 

started blowing a trumpet in Bra 

zil, Ind., at the age of four or 

thereabouts. Arriving in Holly 

wood with Fred Waring’s Pennsy] 

ranians to play in ‘‘ Varsity 

Show,’’ Johnnie stayed on under 
contract to Warners. From the 
same aggregation came Rosemary 

and Priscilla Lane, who thus join 
the company of band-folk who are 

making good as film players. 

Tony Romano, guitarist, Sonny 

Brooks, trombone, Lew Snowden, 

saxophone, and ten others in the 

‘“Swingadors’’ orchestra in 6‘ Gar- 

den of the Moon’? also have speak 

ing parts and numerous bits of 
business in the picture. 

All Zeros To Him 

Joe Venuti, first violinist with 

the ‘‘Swingado.s,’’ orchestra or- 

ganized by Warner Bros. for 

*“Garden of the Moon,’’ the mu- 

sical coming to the Strand Thea- 

tre, has an ear for musie but not 

for numbers. He has to ask his 

fellow musicians for his home 

phone number and address, al- 

though he ean get to his home well 

enough. It’s just that he can’t 

remember the street number. 



This gag will give the lads in town a chance to date up the 

girl who just moved in next door. Print up small card with 

this copy: “There'll be a swell ‘moon’ next Friday night. 

May I have a date to take you to ‘Garden Of The Moon’ at 

the Strand?” 

fore picture opens and have them write in name of girl, 

Hand out te young gents in lobby week be- 

address, and night of date. Cards are deposited in lobby 

box for mailing. 

Star makers attention! In John Payne we believe we have 

a real find. ‘He is handsome in a manly way.” “He has a 

fine singing voice.” “He has the ability of a born enter- 

tainer.” So we are told by the trade paper previewers. That 

should be enough for you to go to town on this fellow. Hand 

out photos to the femmes; conduct a resemblance contest; 

direct mail to women patrons; frame large photo for lobby 

and window displays. 

® 

College and high school papers will get you the play you 

want from the guys and gals. Fix up a sign like the one 

shown on the inside front cover, place it on the most prom- 

inent spot on the campus. Then pick an ad or two from 

the ad section, a few publicity stories and scene mats — and 

you’ve started your college campaign . . . as if you didn’t 

know how. Also see page 13 which carries a contest idea 

good for college papers. 
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IN SATURDAY EVENING POST 
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Here’s one for your local florist: A window display of an 

assortment of flowers and plants, a few cut-outs of crescent 

moons, star portraits, and your billing will do the trick. Per- 

haps you can promote flowers to give to women entering 

your theatre. Attached tag reads: ‘From the ‘Garden Of The 

Moon’ — at this theatre Friday.” 

e 

And while on the subject of gals, perhaps some of them 

would like to show off their brains as well as their figures. 

Find best girl press agent (part played by Margaret Lindsay 

in film). Gal turning in the best advertising ideas for picture 

gets a prize — and practice. 

e 

Station WNEW recently ran a Swing Band Session from 

recordings that had the jitterbugs on their toes for a week. 

Think you'd like to try it? Idea is to broadcast recordings 

of leading swing bands each day. Names of bands are not 

announced but identified as Bands A, B, C, etc. Listeners 

send in their choice each day and by elimination two favorite 

bands battle it out on final day. Listeners then send in their 

final vote and country’s No. 1 swing band is announced. 

Of course, you wouldn’t overlook the plugs for your showing. 

And don’t forget that popular ‘Song Identification Contest’ 

for your radio campaign. Tunes from film are on the air 

waves regularly so the swing addicts should know ’em by now. 

First twenty-five sending in names of songs to radio stations 

get guest tickets and a chance to enjoy a real swing session. 
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SETS OFF NATIONAL DOUGHNUT TIE-UP 

Backed by full page four-color ads in the Saturday Evening Post (Oct. || issue) and 
in Life (Oct. 14) — see insert — the Doughnut Corporation of America has tied in 
1,000 of the largest baking concerns in the country in this big promotional tieup fea- 
turing ''Garden Of The Moon." Because these bakers serve the majority of the 256,000 
grocery stores in the country, exhibitors should readily consummate this tieup. 
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WHOLESALE BAKERS: Colorful counter displays featuring Mar- 
garet Lindsay have been prepared for the grocery stores. Over 
150,000 have already been ordered. 

be displayed. In addition movie albums with picture synopsis 

are given to all purchasers. ig | 
| i | il i Hill 

ut = HOME SERVICE BAKERS: House to house trucks will have movie 
albums featuring ‘Garden Of The Moon" stars in addition to 
autographed photos to be given away. 

: It | GROCERY STORES: These stores will participate in a Hollywood 
Sales Drive sponsored by the bakers. They have been supplied 
with advertising material. 

| : li | | i COOPERATION FROM BAKERS: Practically all bakers making 
doughnuts are behind the campaign. Approach them for: trucks 
to carry advance sheets, doughnut parties at theatre, ''Garden 

Of The Moon," doughnut sales contests, boosting by drivers, etc. 

ul DOUGHNUT SHOPS: Special doughnut boxes featuring ''Gar- 
den Of The Moon" with scenes from the film have been pre- . 
pared. Store cards and streamers with space for playdates will un 

| | 

Hl T Be sure to contact your local bakers and doughnut shops who have already received 
their exploitation manuals on this campaign. If you cannot locate a tieup, contact: 

MERCHANDISING DEPT. DOUGHNUT CORP. OF AMERICA 
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10 CURRENT PUBLICITY 

MILWAUKEE'S MOST 
FAVORED NATIVE 
IS PAT O'BRIEN 

His home town of Milwaukee 

is proud of Pat O’Brien. Pat, in 
fact, is probably Milwaukee’s 
most favored son. 

New evidence of the esteem in 
which Milwaukeeans hold the 
former local boy who has become 
a famous motion picture star 

reached him in the form of a 
request that came to the set of 
his latest Warner Bros. picture, 
“Garden of the Moon,” which 

is now showing at the Strand 
Theatre. 

A group of twelve Milwaukee 
lads between the ages of 14 and 
18 have requested of Pat that he 
forward to them as many “relics 

of your career as you can spare.” 
The “relics” are to furnish the 
“O’Brien Acting Academy” form- 
ed by the group, which is headed 
by Peter Ryan, 17. 

The “O’Brien Acting Acad- 
emy” is meant, the boys inform 
Pat, to help young fellows learn 
to be actors like him. They are 
planning to rent a cottage where 
they can rehearse various roles 
and hold their meetings. O’Brien 
is sending them scripts of the 
plays and motion pictures in 
which he has appeared and an 
assortment of theatrical sou- 
venirs. 

A large 6-sheet advertising 
poster with Pat’s head on it was 
obtained by the boys from a lo- 
eal theatre manager and is to be 
given the place of honor behind 
the chairman’s table in the meet- 
ing room of the ‘Academy.’ 

ISABEL A FLUTTERER 
OFF SCREEN AND ON 

Isabel Jeans, for the benefit of 

those who came in late, is as 
fluttery a comedienne off the 

screen as on. 

Miss Jeans, who is intelligible 

on the sound track only because 
directors are admonished by 
sound men to slow up her con- 
versation, has a naturally cottony 
manner of speaking. She speaks 
rapidly and her words tumble 
over themselves. 

One day last May on the set 
of “Garden of the Moon,” the 
Warner Bros. musical in which 
she plays a prominent part and 

which is showing at the Strand 
Theatre, she amazed a young man 
by asking him when Lord Cecil 
Douglas’ birthday was. After en- 

listing the aid of the studio’s re- 
search department and learning 
that Lord Ceeil Douglas is the 
younger brother of the Marquis 
of Queensbury, the young man 

brought back the information 
that the lord was born on De- 
ecember 27, 1898. 

Miss Jeans was properly grate- 
ful for the information. Then 
she thought a moment. 

“T say,” she I-sayed, “but that’s 
a long way off. Silly, rather, to 
send him a birthday present now. 
But, I say, I'll send him a plain 
present now and tell him to save 
it for his birthday. Thank you 
so much. It was veddy kind of 
you, eh?” 

Miss Jeans, by the way, is the 
person who carried on a conver- 
sation for fifteen minutes with a 

low fellow who answered her in 
double-talk, while she carried on 
in her natural English fashion, 
which sounded like double-talk 
to the low fellow. 

Payne An Adonis 
John Payne, latest addition to 

the Warner Bros. talent roster, has 

the smallest waist and largest 

chest of any male player on the 
lot. The waist is 29 inches and the 

unexpanded chest 43 inches. Swim- 

ming did it, says John. His first 
Warner Bros. picture is ‘‘Garden 

of the Moon,’’ which is now show- 

ing at the Strand Theatre. 

puts over a good point — well, anyway, a point. “Garden of the Moon,” 

Mat 301—45 

AT THE ‘GARDEN OF THE MOON’ — Jimmie Fidler and Margaret Lindsay look on while Pat O’Brien 
Warner Bros.” new swing musical 

comedy, in which the three are featured will have its first local showing today at the Strand Theare. 

‘Garden of the Moon’ Fast-Moving 
(Review) 

Comedy Packed With Hot Tunes 
STORY SYNOPSIS: (not for publication). There’s a hot and tricky feud between Pat 
O’Brien, impresario of the famous night spot “Garden of the Moon” and John Payne, 
impertinent young leader of a hot swing band which O’Brien alternately hires, fires, and 
tries to rehire. Margaret Lindsay, pretty press agent for the “Garden” is right in the mid- 
dle, but she soon swings over to Payne’s side. Jimmie Fidler, playing himself, helps Pat 
pull a final death-scene gag to make Payne sign on the dotted line. Five new and hot tunes 
are introduced by the band, with Payne doing a nifty job of vocalizing which lands him in 
the big time, and helps him win the hand of the ‘Garden’s’ pretty press agent. 

Length — 8589 ft. 

Something new and different in 

the way of musical comedies has 

been realized in ‘‘Garden of the 

Moon,’’ the Warner Bros. produe- 

tion based upon the Saturday 
Evening Post serial of the same 

name, which opened yesterday at 

the Strand Theatre. 

It has a story. A story that 

makes sense and is packed with 

first-rate comedy. It has tunes 

which only the stone-deaf can re- 

frain from whistling, humming 

or singing, and it is presented 

with a spirited liveliness that ranks 

it as one of the year’s best come- 

dies—musical or otherwise. 

Added to its superlative excel 

lence as sheer entertainment, the 

new musical gains enormously in 

interest because it introduces a 

personable young man who, by his 

work in this one picture, estab- 

lishes himself indubitably as a 

singing and acting star of the first 

magnitude. 

The young man is John Payne, 

who shares top-billing honors with 

Pat O’Brien and Margaret Lind 

say. It is no aspersion on the 

contributions of the latter two—- 

for, after all, their positions have 

long been well-established—to say 

that tall, dark and very hand- 

some Mr. Payne is the big news 

Music and comedy are the two 
basie ingredients of “Garden of 
the Moon,” the Warner Bros. pro- 
duction based upon the Saturday 

Evening Post story of the same 
name which opens today at the 
Strand Theatre with Pat O’Brien, 

Margaret Lindsay and John 
Payne in the featured roles. 

Aside from the continuous en- 
tertainment it affords, “Garden 
of the Moon” is likely to become 
a memorable production because 
it introduces John Payne to the 

motion picture public in the first 
important role with which he has 

been entrusted since he came to 
Hollywood a couple of years ago. 
In this tall and handsome youth 

with his unaffected, ingratiating 
personality and charming singing 
voice, the Warner studio is con- 
vinced it has a veritable star of 
the most brilliant magnitude, a 

of the production. 

Pat O’Brien is said to have re- 
garded his role as the manager of 

the famous night spot called the 

“*Garden of the Moon,’’ as one 

of the best in his career. He’s 
right. And he did full justice to 

the opportunity it gives him, for 

he is brilliantly effective in mak- 

ing an amusing and unforgettable 

character of the hard-boiled, 

double-crossing impresario he 

plays. 

Miss Lindsay—in a new type of 

role, as a girl press agent for the 

‘“Garden’’—does a sparkling job 

which speaks well for her future 

sereen career. 

Assisting Payne in putting over 

the musical numbers, and also con- 

tributing importantly to the com- 

edy, are a quartette of fellows long 

famous as musicians and unortho- 

dox vocalists but not quite so well 

known as they should be for their 

comedy. They are Johnnie Davis, 

Joe Venuti, Jerry Colonna and 

Ray Mercer, and they’re worth 

the price of admission by them- 

selves. 

Besides these entertainers, there 
is a highly competent aggregation 

of players handling the straight 

acting roles, among whom the 
most effeetive portrayals are eon- 
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New Musical Opens At Strand Today 
youth who possesses in superla- 

tive quantity, every quality that 
goes to make up the ideal young 
singing actor. 

Besides the three featured play- 
ers, the new musical picture has 
a cast that includes some of the 
cleverest entertainers who have 
ever appeared on the screen. 
Four of them are famous swing- 

style musicians who happen also 
to be first-rate comedians all. 
They are Johnnie Davis, Joe 
Venuti, Jerry Colonna and Ray 
Mayer. 

Another interesting feature of 
the production is the appearance 
of the famous Jimmie Fidler of 
the air lanes, who plays himself 
in the story. The impressive cast 
is rounded out by such reliable 
players as Melville Cooper, Isabel 
Jeans, Penny Singleton, Mabel 
Todd, Curt Bois, Dick Purcell and 

Running Time — 94 min. 

tributed by Melville Cooper, Isa- 

bel Jeans, Curt Bois, Mabel Todd, 

Penny Singleton, and, finally, that 

famous chatterbox of the radio, 
Jimmie Fidler, who executes with 

surprising skill the really difficult 
assignment of playing himself. 

No summation of the enjoyable 
features of the production could 

be complete without a tribute to 

the musical numbers contributed 
by the ever-reliable Harry Warren, 

Al Dubin and Johnny Mercer. 

They wrote five new songs for this 

picture, of which the ecatchiest is 

probably the lilting fox trot en 
titled ‘‘Confidentially.’’ As the 

basis for two unusually-staged 

numbers, they wrote novelty songs 

with the intriguing titles, ‘‘The 
Girl Friend of the Whirling Der- 

vish’’ and ‘‘The Lady on the Two- 

Cent Stamp,’’ which will undoubt- 
edly be regarded by many people 

as the most enjoyable features of 
the production. 

Busby Berkeley directed the en- 

tire production and proves again, 
as he twice before was given op 

portunity to do, that his talents 

are not limited to the direction of 
dance numbers. Jerry Wald and 
Richard Macaulay wrote the 

screen play from the story by H. 

Bedford-Jones and Barton Browne. 

a 

Granville Bates. 
The melodic background 

against which the efforts of the 

comedians are projected, consists 
of five new songs written by 
those famous fashioners of hit 
tunes, Harry Warren, Al Dubin 
and Johnny Mercer. Payne sings 
all of them, with the assistance 

on a couple of them of the vocal 
and instrumental efforts of the 
Messrs. Davis, Venuti, Colonna 
and Mayer, and all of them are 
played by a specially formed 
band of real swing virtuosi, of 
whom the four gentlemen just 
mentioned are the aces. 

The story, which is a very free 
adaptation of the original, with 
comedy stressed throughout, was 

written by Jerry Wald and Rich- 
ard Macaulay, and the produe- 
tion was directed throughout by 
Busby Berkeley. 

MARGARET LINDSAY 
PLAYS PRESS AGENT 
IN NEW MUSICAL 

he day of the ingenue, sweet 

young thing whose only excuse for 

being was to give the leading man 

someone to fall in love with, is 

just about a thing of the past in 
Hollywood. 

The ingenue type, long a stand- 

ard of the stage and sereen, is 

giving over to ladies just as young 

who prefer to play ‘character 

roles,’’ to be known as ‘‘ character 

people.’’ 

Love is not their sole excuse for 

being these days. They want to 

get out and do things on the 

screen, to be real people instead 
of cream puffs. 

A glance at the later entries in 

a variety of Hollywood records re- 

veals the new trend by which beau- 

tiful young things become holy 

terrors or newspaperwomen or 

lady press agents, which may ali 

be the same thing. 

Margaret Lindsay has resolved 

not to do ingenue roles so far as 

her studio will permit her to avoid 

them. The studio is Warner Bros., 

where the trend was first noticed 

and where Margaret is apparently 
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MARGARET LINDSAY — plays 
the feminine lead in “Garden of 
the Moon,” film musical opening 
at the Strand Theatre today. 

perfectly safe from the cloying 

sweetness of unadulterated ‘‘lave 
interest. ’’ 

In ‘‘Garden of the Moon,’? 

Warner Bros.’ picture which opens 

today at the Strand Theatre, 

Margaret is a feminine public re- 

lations counsellor for the large 

hotel enterprise of which the 

‘*Garden’’ is a chief feature. She 

really works, and she battles reg- 

warly with Pat O’Brien, manager 

of the ‘‘Garden of the Moon.’: 

She is also the object of O’Brien 's 

affections. Even more she is the 

object of John Payne’s affections, 

but all through the picture there 
is no single fleeting possibility of 

calling her an ingenue. 

Fidler At Home 
Jimmie Fidler felt perfectly at 

home while playing the role of 

himself in “Garden of the Moon,” 

the Warner Bros. musical now at 
the Strand Theatre. 

The motion picture studio. re- 
produced in detail for his broad- 
casts in the pieture the radic 
studio from which he broadcasts 
regularly on Tuesday and Friday 
evenings. 

In addition to making the set 

an accurate, “homey” reprodue- 

tion of Fidler’s real radio work- 
shop, the studio also hired his 

regular announcer, Bob Sher- 

wood, to do the announcements 
and introductions in the picture 

He Mystifies Them 
Writing them instead of reading 

them is John Payne’s idea of get- 
ting enjoyment out of mystery sto 

ries. He wrote one’ between shots 

of ‘‘Garden of the Moon,’’ she 

Warner Bros. musical now show- 

ing at the Strand Theatre, in 

which he has the leading role. 

Mystery writing is nothing new 
for him. For nine months he 

made his living in New York as 

a regular contributor to Astound 
ing Tales and Weird Stories, 



“This Table Reserved for Omar Khayyam’”’ is 

the reservation card found on one of the tables 

displayed in your “night club” lobby. Large 

photo of still GM-54 showing Pat O’Brien and 

Curt Bois in yogi hats (turkish towel turban to 

youse guys), will attract attention. Add open- 

ing date, stars, title, etc. 

Fidler broadcasting on a sound truck. The Fid- 

ler imitator can be unseen to complete the il‘u- 

sion. But if your man is good at it, it’s just as 

well to let him show, because the idea that an 

imitator is at work may be more intriguing. 

Jimmie Fidler is on the air every week on the 

NBC red network. If your local station car- 

ries the program, arrange for spot announce- 

ments before and after his broadcast. And a 

spot ad in the paper that carries his daily col- 

umn is another perfect tie-in for your showing. 

Killer-dillers on the cornet are assembled for 

a contest. Even if they’re not good, they play 

loud, which gets laffs and serves as a novelty 

attraction. Winner is named champion killer- 

diller and is presented with something or other. 

Music stores can tie-in with ads, and announce- 

ment displays. 
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And if one killer-diller will get ’em, what will 

a whole flock do? So-o-o-o0 if you can arrange 

it, put on a swing session on the marquee of 

your theatre. Then watch the jitterbugs go to 

town! 

Move the whole band down to the radio sta- 

tion for a big broadcast. Of course the songs 

from this picture are featured, and every time 

they’re played, your showing gets a plug—and 

whatta plug! 

® 

What can you get in college besides an educa- 

tion? The answer is, some of the hottest mu- 

sical instrument players born. If you stand in 

right with the collegiates and co-eds, you can 

corral them for a personal appearance. And 

what about spotting them on the air? 

A few years ago, Jules Curley of Warner’s Albany Circuit made up a series 

of clever cartoons which were printed on 3x 5” cards. One cartoon showed 

lovers in a clinch. A balloon over the girl read: “I'll say ‘yes’ tf you promise 

to take me to see ‘Garden of the Moon’ tonight at the Strand.” Another car- 

toon showed a girl phoning: “It’s a date, and I’ll meet you tonight in the 

‘Garden of the Moon’ at the Strand” . . . Now, is it necessary to tell you more? 

We must tell you about the nifty pulled by Irv. Windisch, exploiteer for 

the N. Y. Strand. To ballyhoo the personal appearance of Ben Bernie’s 

Band, Irv. hired a coup'e of impersonators to do a take-off on Bernie and 

Winchell at the microphone. A couple of fast talkers who delivered some 

neat selling lines for the P. A. and the picture also. Well, if you don’t get 

the point, skip it. But we can see many a smart showman getting a local 

Jimmie Fidler, setting him in front of a mike, and letting him do a Holly- 

wood Reporter right from the theatre. Use the copy on the cover. And 

break it up with personals (but not too, too personal) about localites. 

ee a. 

CALIFORNIA SPORTWEAR CO. 
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600 dealers throughout the country carrying California Sportwear 
Co. goods are being supplied with the counter card shown above, 
in addition to other display material. 
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For list of dealers and additional information, write: 

CALIFORNIA SPORTWEAR CO. 

1030 MAPLE AVENUE LOS ANGELES, CALIF. 
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PAYNE RECORDS 
HIS BIOGRAPHY 

Something new in interviews 

was introduced for purposes of 
fun when John Payne reported 

for work at the Warner Bros. 

Studio in “Garden of the Moon,” 

the new musical now at the 

Strand Theatre. 

Payne, anticipating the barrage 
of questions from the publicity 
department when a new player is 
signed, made a recording of his 
biography and sent it in when 

the date for the first interview 

was set. 

Payne’s gag ‘interview record 
has a musical score, which he fig- 

ured out for himself. 
talks about his birth in Roanoke, 
a lullaby is heard. When he talks 
about starting to walk at the age 
of 14 months, the record plays 

“Pony Boy.” 

The idea is applied throughout 
Marches, waltzes, fox-trots, an- 
thems, opera and other musical 
forms are used as the underscor- 
ing for Payne’s biographical rec- 
cord. When he mentions his ro- 
mance with Anne Shirley, the 
song is “Hearts and Flowers.” 

Payne’s record ends with the 
story of his signing with Warner 
Bros. The theme for that is 

“Blue Skies.” 

Subbed For Vallee 

In Fact and Film 
Two real incidents in his past 

are matched in John Payne’s role 
in “Garden of the Moon,” the 
Warner Bros. musical now play- 

ing at the Strand Theatre. 

First of :all, John is an- or- 
chestra leader in. the role, which 
was assigned to him after Dick 
Powell drew a suspension for re- 

fusing to play it. In Roanoke, 
Va., his home town, John led his 

own band for local dances. 

Second and more startling sim- 

ilarity is his substitution for 
Rudy Vallee. Several years ago 
Vallee was en route to Virginia 

Beach to fill an engagement. Ac- 
companying him was Alice Faye, 
vocalist with the Vallee or- 
chestra. The ear in which Miss 
Faye and the crooner were riding 
erashed. Johnny Payne was one 
of those who filled in as a sub- 

stitute. 

In “Garden of the Moon” Don 
Vincente, played by Payne, gets 
his break at a famous night spot 
when Vallee, according to the 
seript, is in. a motorbus crash 

with his aggregation. 

Film Fashions 

Margaret Lindsay chooses plaid, 
the darling of Fall fashions, for 
her square-shouldered swagger 
coat, with double flap pockets 
placed just below the shoulders. 
Miss Lindsay is featured in “Gar- 
den of the Moon” at the Strand. 

When he’ 

CURRENT PUBLICITY 
———————— — 

Writers Go Round ‘n Round 

Before Hit Tunes Come Out 

Mat 202—30c¢ 

MAGARET LINDSAY — dark-haired charmer who is currently playing 
her most glamorous role—the feminine lead in “Garden of the Moon,” 
Warner Bros. new musical, based on the Saturday Evening Post story of 
the same name, and now playing at the Strand Theatre. 

@ Motion Pictures Are Your Best Entertainment @ 

Margaret Lindsay Talks 

About ‘Little Girl’? Days 
Margaret Lindsay was sitting 

off in a corner of the “Garden 
of the Moon” set, gazing dream- 

ily into space. It seemed like a 

fairly auspicious moment for an 
interview, so we sauntered over 

and offered her a big red apple 

for her thoughts. 

At first she 

wouldn’t talk, 

but after we 

produced the 
apple, nicely 
shined, she 

broke down 

and confessed 
that she’d 
been day- 
dreaming 

about her 
childhood. 

SO asco omiar 

Dubuque?” we asked. 

Mat 109—15e 

“The very same. I suppose it 
was a pretty average kind of 

childhood, but I liked it. I used 
to sit under the trees in our 
front yard and look up through 

the trees at the clouds chasing 
across the sky toward the Mis- 
sissippi River. That was when 
I was a tiny tot. Later, I didn’t 
have much time for looking up at 
the clouds, because I was too 

busy roller-skating. And you 
know, you have to keep your 
eyes on the ground when you’re 
skating. Every day I’d skate to 
the convent where I went to 
school. My best memory of the 
convent now is the circular walk 
in the yard, where we would 
skate ’round and ’round until we 
fell in a heap on the grass. 

“T suppose I had the acting 
instinct even in those days, be- 
cause one of the pleasantest 

things I remember is the play 
we put on over at my chum’s 

home one day. There was a huge 
playhouse on the grounds and we 
used that for our stage. We 
were ten at the time, and “Cin- 

derella” was our favorite story, 

so we decided to make a play 
out of that. With a remarkable 

sense of showmanship, we chose 
a day when my friend’s mother 
was giving a big party, as the 

day for our performance. ‘The 
guests could hardly refuse to at- 
tend, and we charged them reg- 

ular prices, too. The receipts 
went to our hostess’ pet charity 

— the “Baby Fold’-— and after 
that our plays put in a pretty 
regular appearance at all her par- 

ties. 
“Corinne Griffith was my idol, 

and every Saturday afternoon | 
was in my seat in the front row 
balcony of the Grand Theatre, 
at least half an hour before the 
movie started. I adopted Co- 
rinne’s coiffure —- or at least my 
version of it —- and modelled 
my voice and mannerisms after 
hers. I got rather a setback one 
day, however, when our friendly 
but frank grocer. said to me: 
“What’s got into you, Margaret? 
You don’t talk any more, you 
just sort of whine.” 

“Even the happiest childhood 
is bound to have at least one 
unpleasant memory. Mine is a 
very vivid recollection of the 
first time I saw someone steal. 
It was in a drug store near school 
where we used to stop for ice 
cream or candy. One day a little 
girl standing next to me at the 

counter, took a penny tablet and 
slipped it in her pocket. She saw 
me watching her and gave me a 
broad wink which made me feel 
like an accessory to the crime. 
“When I was a little older, I 

began being a baseball fan, and 
never missed a home game—”’ 

It was at that point that Di- 
rector Busby Berkeley sent Mar- 
garet a message that her scene 
was about to begin, and that 
finished, for the time being, her 
recollections of childhood days 
in Dubuque. 

Has Big Wardrobe 
When John Payne arrived on 

the Warner Bros. lot to take 
Dick’s Powell’s place in “Garden 
of the Moon,’ he arrived also 
with an eye on that lot’s “best- 
dressed man” title. Young Payne 
brought with him 37 suits and 
appropriate accessories. He ex- 
plained that he felt like the late 
O. O. McIntyre about clothes. Ac- 
cording to Odd: “a new suit 
makes a new man of you.” 

Too Many Johns 
Because their first names are 

the same, John Payne and John- 
nie Davis were a source of con- 

stant confusion on the “Garden 

of the Moon” set. The situation 

came to a head one day when 
Busby Berkeley, director, shouted 
“Go to: lunch, Johnny.” Both 
Johnnies went to lunch at the 

same time. Berkeley meant for 
Payne to grab lunch while he fin- 
ished a shot with Davis. 

The music goes round and 
round for the smash-hit musicals 
and how it comes out is the 
highly specialized business of a 
huge group of workers compris- 
ing the music department of a 

studio. 

At the Warner Bros. Studio, 
leading producers of musicals, 

creation of the hit tunes rest 
with Harry Warren, Al Dubin, . 

Jack Seholl, Moe Jerome and 
Johnny Mercer. Mercer was 
teamed with Warren and Dubin 
to write the songs for “The Gar- 
den of the Moon,” which is now 
showing at the Strand Theatre. 

When the script for a musical 
picture is finished, it is turned 
over to the song writers. They 
read it, analyze it and make 
notes on the places where they 
think songs and production num- 
bers fit in. 

Then they go into a huddle 
with the associate producer, who 
may think they have scheduled 
too many songs or too few. Fi- 
nally the number of songs is de- 
cided upon and, after approval 
by Hal B. Wallis, associate exe- 
ecutive in charge of production, 
the writers start the actual work 
of creating the songs. 

Each song they write must 
have a definite place in the pro- 
duction and must advance the 
story. The music must match the 
mood of the scene and the lyrics 
must tie in with the narrative. 

The song writers seldom if ever 
work at the studio. Shutting 
them up with a piano in a small 
room is a waste of time, for they 
work best in the privacy of their 
homes. Writing songs is a mat- 
ter of hard, conscientious work, 
but it is a matter of inspiration, 
too, and inpiration comes easiest 
in attractive, familiar surround- 

ings. 

Six or eight songs may be re- 
quired for a film and the writers 

may turn out a score or more 
of tunes before the right ones 
are produced. Those responsible 
for the selection of songs for pic- 
tures are not denied the human 
tendency to err. = 

When writing of the film son 
hits is completed, the arrangers 
write the orchestral and vocal ar- 
rangements and the dance ar- 
ranger prepares the music for the 
dance director. Leo Forbstein, 
musical director, rehearses his 
50-piece orchestra in the produc- 
tion numbers and Dudley Cham- 

Did I Say Turpentine? 

I Meant Ammonia! 

Penny Singleton was wor- 
ried. Assistant Director Bob 

Ross was worried. 

There was a deep, tantaliz- 
ing mystery on the set for 
“Garden of the Moon’ the 
Warner Bros. picture now 
showing at the Strand The- 
atre. 

Why should Pat O’Brien 
want turpentine put in his 

coco cola? 

“You ask him, Penny,” 
said Ross nervously, “‘we real- 
ly should know.” 

“Pat, why do you want to 

drink turpentine in your co- 
co cola?” Penny demanded. 
“That isn’t good for you, you 
know.” 

“Huh?” Pat said bewilder- 

edly. “I don’t want—”’ 

“Here it is, Mr. O’Brien,” 
said the colored service man 
briskly, holding out a botile 
of the soft drink and a bottle 
of turpentine which he had 
had to secure on a requisition 
from Ross. “You better mix 

it yourself.” 

“TI don’t want turpentine,” 
howled Pat. “I said ‘aromatic 
spirits of ammonia’.” 

“No, suh!” insisted the 
service man. “Yo’all said ‘tur- 

pentine’.”’ 

“¥ was thinking of getting 
some turpentine for some 
painting I’m doing,’ mused 
Pat. “Say, am I going nuts?” 

bers rehearses his chorus of 20 
if chorus voices are needed. 

Then Dick Powell, Rosemary 
Lane, John Payne or the other 
stars who will sing the songs re- 

hearse them in preparation for 

pre-recording. 

When the scene is filmed the 

players again sing, matching 

their song and lip movements to 
the song which is played back 
to them on the set. Everything 
is perfectly timed so there can 
be no error. The sound track is 
then combined with the motion 

picture film in the laboratory. 

‘Break’ Cost Payne 

Free Evenings 
His call for his ‘‘big break’’ 

cost John Payne $35.00 in cash 

and two spare evenings. 

He was vacationing in Santa 

Barbara when he was sent a ‘‘hur- 

ry-up’’ eall by the Warner Bros. 

Studio to make tests for the role 
originally intended for Dick Pow- 

ell in ‘‘Garden of the Moon.’’ 

Johnny leaped into his car with 

Anne Shirley, his wife, and started 

driving for the studio. 

As he was hitting a 75-mile-an- 
hour elip near Calabassas, about 
25 miles from Hollywood, he was 

sighted by a highway patrol officer 

and was followed for four miles 

before he was caught. He was not 

recognized and was scheduled to 

go to jail because he had no cash 

to pay his fine until the officer 
recognized Miss Shirley. 

Having made his tests success- 
fully and begun work in ‘‘Garden 
of the Moon,’’ Payne returned the 
appointed day to Calabassas and 

there was given the $35 fine, a 

severe reprimand and a sentence 

to two nights of traffie school. 

No Weak Sister 

Although Margaret Lindsay usu- 

ally plays a somewhat fragile 
type of girl on the screen, she is 
really one of Hollywood’s best 

feminine athletes. She can jump a 

horse with the best of them, and 
plays an almost professional game 

of tennis. None of that athletic 
skill has as yet been demanded 

in any role she has played, but she 
has finally been given, in ‘‘Gar- 

den of the Moon,’’ the Warner 

Bros. musical coming to the Strand 

Theatre next Friday, the part of 

a vital, forceful girl. 

Film Fashions 

Mat 104—1l15¢ 

For glamorous evenings, Margaret 
Lindsay, currently appearing in 
“Garden of the Moon,” selects this 
long-sleeved sequin embroidered 
sheath, with voluminous net panels 
set in at the sides to add a “‘gra- 
cious lady” touch. 



SIX-DAY SWING-TALK CONTEST 
If your daily paper won't go for this contest, try it on the college 

or high school paper. Try it on yourself (but no fair peepin’ 

at the answer box) and see how much fun you get out of it. 

Then imagine yourself a winner of the coveted ducats. Any way 

you look at it, this contest swings a mighty fine publicity 

build-up for your showing of “Garden Of The Moon.” 

FREE TICKETS 
IN NEW CONTEST 

Here’s a simple contest for jit- 

terbugs, alligators, ickies, senders, 

swingeats, in fact anybody, in or 

out of the groove. In short, what 

with swing sweeping the land, it’s 

a contest for anybody or every- 
body. Johnnie Davis, playing a 

featured role in ‘‘Garden of the 

Moon,’’ helps put the contest 

across. 
‘‘Garden of the Moon,’’ new hit 

musical, with Pat O’Brien, John 

Payne, Margaret Lindsay, and 

Jimmie Fidler, opens next Friday 
at the Strand. 

Based on the popular swing 

jargon, the idea of the contest is 

to identify what Johnnie Davis is 

doing in the photograph, as aided 

by the first letter, and then ex- 
plain in a few words just what it 

means. For example, if he were 

fooling around near a dog’s domi- 
cile, the answer would be, D is for 

‘“doghouse’’ which is Swingland’s 
own word for a bass fiddle. Or, if 

he had on some metal ears (yep, 

we know it sounds goofy), the an- 
swer would be, T is for ‘‘ tin ears’’ 
which means ‘‘one who does not 

appreciate swing.’’ 

So hop to it, you jitterbugs. The 
first letter is your tipoff. One 

photo will be published every day 
for six days. As soon as you have 

identified the entire six in a few 

words, rush your set of answers 
to the ‘‘Garden of the Moon’’ 
Editor, care of this paper, and 

win your passes to the picture 

coming to the Strand this Friday. 

(3rd Day) 

(1st Day) 

is for 
2 2 EG ee SS a a ee oe oe oe ee oe ee, 

And all you have to do is identify what the letter “D” stands for 

in swing language, illustrated by the above photo. Explain it in 

a few words. For example, if the letter were “J,” your answer 

would be: J is for Jitterbug, which means “swing fan.” When you 

get all your six answers (one each day starting today), send the 

set to “Garden Of The Moon Contest Editor,”’of this paper. A pair 

of guest tickets to see “Garden Of The Moon” will be awarded to 

those sending in correct answers to the entire set. 

Write Cut Captions As Above For Daily Follow-up 

(4th Day) (5th Day) 

(2nd Day) 

CONTEST 
ANSWERS: 

D— is for Dustin’ the Ivories: 
playing a hot piano. 

S—is for Satchelmouth, 
Swingland’s name for 
trumpeter Louie Arm- 
strong. 

R— is for Rug-cutter; real 
good dancer. 

W—is for Woodpile, i.e. the 
xylophone. 

C—is for Corn or corny, 
name applied to any old- 
fashioned jazz. 

G—is for Gate, or Hi, Gate; 
greeting to an alligator, 
or swing fan. 

(6th Day) ” 

is for 

Order “Garden Of The Moon Contest Mat 4.01-B’’— 60c from Campaign Plan Editor. 
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COLORED 22 x 28's 

Rental: 20c Each 

INSERT 
CARD 

Rental: 

12c Each 

40 x 60 Full Color 

PHOTO GELATIN 
Rental: 75c Each 

8x 10 

COLOR GLOS 
Set of 10 

COLORED II x 14's Rental: 9c Each 
Set of 8 — Rental: 35c 
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Doughnuts are 

PAT O’BRIEN, MARGARET LINDSAY, and JOHN PAYNE 
appear in Warner Bros. picture ‘GARDEN OF THE MOON” 

CoE and get ’em! Deli- 
cious, tender, doughnuts! Here’s John 
Payne passing ’em out to some of his 
young fans at a Hollywood doughnut 
party. And do the kids go for *em— 
Zowie! Says John Payne, “Boy, these 
special doughnuts are super-delicious!” 

T-Y¥-) Ga z-) Wea bee 
* | 4s 

pif pelos Diy gt yh 
Doughnut Corporation of America, New York City Canadian Doughnut Corporation, Ltd., Toronto, Canada 

Film Favorites Rate These Special 
Doughnuts Four Stars 
You’Ly go for the special doughnuts all Hollywood’s raving about! They’re differ- 

ent, delicious, digestible! They’re made by a proved recipe — from special ingredients 

including fresh farm eggs, pure vegetable shortening and a flour developed just for 

them. Treat your family to these special plump, crisp, golden brown doughnuts! . . 

They’re grand eating—for breakfast, lunch, or dinner. And they always make a hit 

at parties! You can get these better doughnuts at your baker, grocer, doughnut shop 

or department. Just be sure to look for the seal of TESTED QUALITY on the bag, 

box, or special package they come in! Try them today! 

,_ HOLLYW00P BREAKFAST 
HoLitywoop breakfast 
menu—Unsweetened pine- 
apple juice, special doughnuts 
and coffee! Pat O’Brien is a 
doughnut fan, especially 
when he gets this different, 
digestible kind! Mrs.O’Brien 
says, ‘Pat raises the roof if he 

!» doesn’t get them! 

Yum! Peach doughnut short- 
cake! Tender, special dough- 
nuts covered with fresh sliced 
peaches and whipped cream! 
“T’m happy as a kid when I 
can have shortcake made 
with these special doughnuts;’ 
says Margaret Lindsay. 

AS ADVERTISED IN THE SATURDAY EVENING POST 



TAKE ADVANTAGE 

Of The Sensational Hollywood 

DONUT TIE-UP 
Color pages like this appear in the Saturday Evening 

Post and Life Magazine during October. Millions of 

people will read them. They are really ads designed 

for you. Ads that you can make pay big dividends. 

In practically every city local bakers and retail donut 

shops selling Tested Quality donuts will run Hollywood 

Tie-up Campaigns, featuring these STARS. In the retail 

shops, actual stories and scenes from “GARDEN OF 

THE MOON’ will be featured on the boxes used for 

packing donuts. 

These donut operators have tailor-made tie-in plans all 

ready. They are willing to work with you on cooperative 

publicity and stunts that will bring crowds to your 

theatre. 

If you have any difficulty in locating one of the T. O. 

donut dealers, write or wire to: 

Doughnut Corporation of America 
1170 Broadway, New York, N. Y. 



Scanned from the United Artists collection at the 
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